NEW

YORKE TRIBUNE,

SUNDAY,

OCTOBER 3

Two

Reasbns th

Y

A Very Pleasant Thing

To Be

an Interviewer

By Harriette Underhill

Every year we wre allowed to do sni
ntorview with Savoy and Brennan. The
word “allowed” we use advisedly, he |

if some one didn't ntog us we |
!d do one every month, You who!

B

see “Bert and Jay across the f:-utiights'

are

fortunate, bhut think of talkin
them face to face! You feel ax
h you were cheating the manage-
t and ought to buy tickets for it |
v are just as funny off the stage as |
: are on and there is a great desl |
e of it.. Why, if we could talk like|
rt Savoy we should suy, "Yes, }-ou|

wich to interview me? Well, about
how meny words do you wish?' and
-hen we should ecount them, Twelve|
pema of wit & minute is his &verage, |
The night we interviewed them they |
were working against heavy odds. tuvo,
We had un attack of pleurisy, which |
sent our temperature up in the early |
hundreds, and besides that we were

wearing & new peir of gold slippers.
Hoth Bert and Jay are Christian|
Seientists. “Hello, dearie,” they eried.|

11 vou' look—lovely color and
everything! Tell the decters you're
rot sick and come for a run ﬂl’F:'.Irld
the park.” Oh, those gold ¢ 5} |
“Yes," added Mr. Suavol
) mornings

“How we

=

¢ enough.
Wi ung on a
white even
Bert and J
TEOR AN
ihe-Un.

tad ia

un the
hung

nail
g

‘e Ureenwic

“1 hope you're eatisfied” added Jay
t was the t time he had

L

CH

broke down

18Tt

corn

Rparin on Forty

L !

e over”

T T

2 ‘v you've

v and Brennan for & few.

minutes vou feel us though iou were
part of the act.

“Merey no!  That's Margie’s apart-

ment where the rats are ne folks
eay we have 'em iy our attic, though.
Murpie lias appeared with Savey and

Brennan for vears, but verbally only,

=

"You know,"” we gail i wd-
miration at the two kKimw ad fig-
ures. “You sra exactly the e ot
a8 on. You nfake up sour stuff ws you
go along, don't v 1 |

oy
“Does she " said Virennan vehemen
U Bavoy 18 always “she' until his me
up s rémoved, “Agk el Wihy
never know what she's poing to

next; ehe hreakts me up every

Tv,

|
STy
might.!'|

Elinor Clyn Avows

Sereen NMust Show
Reality in Setting

(Contlnued from page one)
the Swedish peasants, Then 1 eould
supply the dramatie elements for the
picture. Truth is the only thing which
really and 1r apnifies K
course, | have read books
but that is not ¢rough. 1
the real thing. The trouh!

tures [ have rgeen is that
T

ailod

have
the ci

ers
ull

10

employ &
I hay

1 VT

Bmns Ve

tho, life of the uppe
land there has not be
toueh, They sre p
as I should p cture
arts Af 1 did mot e
The cortains are wll

nts do neot look and eet
1] upper clasges, the buc
ure hideous

"I suw in Paris a picturs depicting
the eighteenth century, There w
not & single thing in i style or cos-
tuine which was right The chairs
wera of a period wh ¢k had not yet
come on earth, the coatdmes wers dis-
similar snd there were nuny other
anachronisma. 1 could not stand it
and left."

In reality, Mre, Glyn hopes to edu-
tate the publie to uppr te better

pictures. She has no criticism to muke
of the producer who pgives the publie
whut he thinks the public wants. The |
fact that so many persons attend mo-
tion picture theaters proves that the
producer is corroct. |

“But life is just us interestinggund
even more igteresting than unreafity
she says. V| hope o show the publie
something better that they will appre-
ciate, something more ke life and de-
mand it in the future. A picture is
falge if it is inaccurnte. Don't depuend
on the imuginat.un, but depict the rea!
thing. If you are going to show a
room in a wealthy English heme don't
show it cluttered up with palms, If
‘:n are going to show u room in a rich

tel, don't think that a room out of
thy home will do just sa well.

| strapping girl,”

| prise

| found 1 could get some recults which

“Well, how can T tell you before I
now m:sclf, That's the only way we
g2t up our stuff—add to it na we g0
slong. And the mudiences nrs so kind,
They always laugh."

“Laugh!
Why, every
The only tro
of vou, Why don't ¥

hat is where the
alone, fgn't it

"It was fun watching the mudlences
out in the little Western towny the
scasan we were on the road with Ray-
mond Hiteheock. The miners and the
cowboys came, bringing their cows with
them, and they sat duwn in the front
rows, und every once in a while they
would let out a bellow of approvel
without having any ideas what it was
all about, One of them said he lihed
the aet and thut 4 was g fine, big

one is cruzy ahout you.
uble is there
ou give a recital?
artist does

“Well," we sald, “what could be bet-
ter? vou see, vou're so
you fooled this ehild of nature,”

"Yes," answered Savoy, “I'll
that to think of all my life. Even a
female impevsanator has feelings.”

And then beenuse we hiad been there
for an hour, and not because we were
ready to go, we left, And Mr. Brennan

have

anid:  YHemember, you're not  sick.
wire around the park eacli moarning."
Y Mr, Suvoy said: “You have odar
wddress and phone dumber, We have

an. understanding with Central, and

|she'll put you on if vou ask her, We're

biasy,

Aever You must ecome

Wer

simply

And the man from Bostan arreerd

and clevah.”

Eddie Cantor’s Try at

“Whiteface” Converts
Him From Minstrelsy

Le Maire's “Broadway Breyv-
At least

welf authority for

din €antor
the state

muan

feels like n new
hods of fun-
ged and the wu-

just much

“tien Danng

E

e
Naneite Flack

4 new incarnation of the Can
.'flr(.'li.

¢ cnmie originated with
trotpe ond it has held
staoe consistently since
There wa spirit-of fun

place on
those da

lored raee 'whiclh the white
bineked up, scemoed ghle id
and earry over the fao nt
#r3 who went from minstrels ¥
| vaudevitle, muosical comedy nnd dra-

mutic

pra

the

‘tion gradually
cork, sithough

wmor
r

el
h ‘o character in his

tepertolre, Butb t modiern actor, if
he were a true ecomedinn, found that
the Kk mask was unneeessary, E

die nous n hileekfaes come-
recoined the use of the

very: recently.  He thoupht

casential part of his per-

and that he needed it to be

fanny.
“Ueorge Lie Maire e for
| e s Mr
‘Broadway
appearicd excopt
I CAWeRe thrtain
whieh hud to be
did not wunt to
mun whay hos
blackface would be
srstand, Mr.

onsibl

I n
played in £
ult for others to und

Le Maire, however, inisi
doit. e used to he a bBlackfaoe come
dinn himiself und tdld e that he wahg
just as reluetant to give up the cork
as @ was. Al the same time he assured

e | eould da-just ns well without it
“There wis no wuy
consant to try pl
for o few performan

; 8
ent and

no faith in the experim
my

thaurht
old muke-up

I would bLe baek to
before the week was . To my sur-
the seenes which I plaved in|
whiteface went remarkably well, and

hnd
guise :

“1 have alwnys had an amhition to
play in & plece with a consistent char-
agter running through it That did
not seem possible in the bluck make-
up.”

not been possible with the dis-

Meighan Begins on ‘The Quarry’
Thomas Meighan has bepun worlk in
the Long Island City studio of Famous |

| Players on “The Quarry,” the forth- |

coming Param
T :

mate Info

1 should think they did!
isn't enough |

it all|

clever that

|
|
|

us that thew certainly were “en- |

There iz a new Eddie Cantor playing |
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Japanese Stage Manager
Here to Study Color and
Light Effects in “Mecca™

Every nig
| ness of the Century Theater, whers
Morria  Gest's spectacle “Mecea” is
presented, Kazuwo Iwamura takes in
the wonders of the vast lighting sys-
tem. lwamura is storing up the de-
tails of the lighting arrangements
which help to make Oscar Asche's play
the brilliant spectacle that it is, He
has a purpose, He intends to go hack
to. Tokio and show the Japanecse light-
ing in the theater sueh as they have
never seen before.

Young Mr. Iwamura

is the son of
Admiral Daron

Iwamura, of the
Japunese pavy. Ever since he plityed
the part of Light in
“The Blue Bird" in the Peers Sehool
near Tokio, he has heen interested in
the meehanics of the theater, ospeeial-
ly in the lighting arrangements. No,
he does not attribute his interest in
lighting to the fart thit he playved
dght in Mustorlipels play,
proved such a poor actor, he Baid,
wething else to
imin the theater,
; ‘ears at  the

Fheater in Tokio, Mr

od the

thitt he had to find
intbrest |

Imperial

performances of the

ht in the hackstage vast- |

i production of |

He |

‘ancient and modern dramas and by |
ltein phsay on dearned mueh about
lighting.  Then he determined to put |
nio practice the prineiples hs had
learned and with Yoshi Hidikata and
sevieral other friends he orpanized

the Tomodachi-Kai, or Friend Theatuor,
Un mmiteur dramatie organization, M.
Hidikata assumed the rale of stape
manuger and Mr. Iwamura, lighting
manager, conecrned Winmself with the
Lighting problems

Not o1 did they werk in  the
Tomodachi-Kai, but Mr Hidikata, aa-
sisted by Mr Iwamura, built a mode]
theater in lis house and togother they
experimentod th Midikata tried out
theoriea of salid and lwamura
L lireet Jighting

Cxpier 5. In  the productien of
"The Deuth of Tantasites,” which was
made by the Tomodachi-t  Iwamura
put intn practice the lighting avatem
that he had studied in the model
| theater,

IYive month age Kaziwo Iwamura

| thenters

hent un stud tage fight-
i America and Europe,  He
£ York at the fag end of
seuson, He atiended

ddway which waa
apen the Lobat Nis efforts were unpro=-
ductive of very satisfuctor risilts,
Fhen, through Totters uf i troduesion
which he brou from  Japan, he

reached Morris {ip
the “Mecea org
ant stuge manapger, salaried, and with
Hnoopportunity
lighting eflects used
Uriental spectocle,
nese s maeking him
stage nightly.
Tokio he ho
of “Mecea,”
o Eralo,

“I wm amazed at tha
lights that cin be us
In Tokio we have

who took him into

in the colorful
The voung Japa-
self usefyul
When he returns 1o
pes to muoke a praduction
ulthough not on so Eigantie

numher of
ed at the Contury,
OIEY  two modarn
and In both the lighting is

From whut | have swen I
“cu's lghting syatem Je the

[best  systemi in America. Mr. Geast
[gained entrance tu the Belasco and
Lyceuum theaters for me, and | have
seen ‘The Gold Diggers' fiva times,

abundone |
the|
gonerally |

«f that | must |

| Sume. laughing situations mre br

| and

ount picture in which he | priate,

1 slso liked the |

feld Follies)!
“The Tomodachi-Kaij

ealled Tumpdnehi which

ighting in the ‘Zieg—l

has o magazine |
has & circula-

ti af about 2,000 It is s dramatie
publication and | have written & re-
port on the Belnsco lighting system
for it. | am also going to gend a

thirty-page
&

report on ‘Mecea’ to the
)
L

tora's Impressions of . the

theater is & realistie o

seen little attempt at {
feul in the American theater

nt at “The Greenwich V
les 19200" where g

Mage Fol-
little symbolism =

wttempted.  Ile iz interested in the
symbolicul in the theater.

When he leaves New York !
Iwamura is going to HParis to pursue |
Lis studies in lighting. His brothoer

4
who acted in the Tomoduchi-Kai in
Tukio, i« & student in the university
in the French capital.

Loss :‘;I‘Eemory Not
Unpleasant When One
Sees World in Joy

“Are optimists Idiots, and if =0, what

113 pesaimist?' asks Me-
rhiton, playing in p Live
Trats Nora Bayes Thester,

the play by the adventures

Englizh -goldier, wha,

‘mbering his ewn

e, balmily smiles upon the world!
Spoofy Helps himself to anything he
wunts, gives it sway to any one he
choosés and seems “bloomin® 'appy!" |
Then he is hit upon the head by &
policeman and recovers his memory |

hecomes wvery unhappy nver the
ion of what he has done.  Me-

aughton, the coster Jimmie Gubhbins,
sighs: “Too bad Spoofy ecan't stuy
crazy—'e wias =0 ‘appy without ‘is

braius! "
Max Marein, whb produced “Three
' " keeps an eve on Spoofy's
2 every night, for any “kid-
i g for laughs |
in that charucter would seem inappro
. Cyril Chadwick plags the pa

1y and conscienti i

HZAT10n us an assiat- |

to study carefully the .

back- |
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The Cuolution of a Star

Mann

Louig
This is the firet of a weries of
sicetchea of leading figures of the

Awmerican stage, which will appear
regularly in the Dramatic Sectton of
The T'ribune,

Loufa Mann, now playing In “The
Unwritten Chapter” at the Astor Thea-
ter, was pretty young when he em
braced the drama as a profession.

He was six years old when he ap-
pered in “Snowfluke,” a fairy tale, at
the old Stadt Theater in New York.
During the period bLetwesn his sixth

.+ Iwanmu- | end eighteenth hirthdays he was just

the Average American boy—pgoing 1o
school reluctantly, but every now and
then breaking out with a grand pos-
gion for the stage. He practiced his
art on any one who would stand by
and take notice. During this period
he also worked up m warm admiration
for the great American game of bhaso-
hall,  Next to becoming an actor he
wanted to be a professional ballplaver,
The drama won., HBuat Mr. Muann never
lost his interest in the national game
and to-day he is recognized on Broad-
way as the most fanatieal fan that
daily turns his footsteps toward the
Polo Grounds, His admiration for the
Lsignts is the only unregenerate preju-
dice Mr, Mann possecsos.
At eighteen he becameo a
ter and seriously began his career by
barnstorming through England,
small towns he 1Jlnj.-':'.i such
#s Hamiet, and Armand in “Ca-
Later he was jdontified with
tonding stock companies and supported
such stars as Salvini, Lewis Morrison

regular ac

and J, K. Emmet, playing legitimate
perts.

Mr. Mann's first pronounced siuccesa
was as Mr. Utterson in "Dr, Jekyll and
Mr. Hyde,” with Daniel Bandman in
1588, He played the leading part in
“Incog! wi'r.i Clara Lipman, who after-
ward became Mrs, Mann, Other subse-

quent successes were scored by Mr |
Mann in “The Strange Adventuies of

Misa Brown,"

and “The Telep
ter piece his lia
#itention.

from Paris”
In the lat-
Mix attracted much
Mr. Mann had specinlized
in German dia but he pluyed a
| Frenchman in “The Girl in the Bar-
racks,” produced in

Baitimore on Oc-
tober 23, 1800
starred joingly

For six years Mr. Munn

¥y with his wife, except

| for one seagon, when he was a member
|of the Joe W
season of 19

er company. During the
'06 Mr, Mann end M

Lipman played “Julie Bon Bon,” & musi
| enl comedy written by the latter, By this
time he had also eppeared successfully |
in “The Second Fiddle,” “All on Ac-
count of klza” and “The Red Kloaf,"
anid had starred wlone in “Hoch the |
| Consul.” During the season of 1007-08 |
he went into vaudeville, appesting in a |
tabloid wversion of “Ail on  Avcount
uf Eliza,” and in the same scason pro- |
duced “The Man Wha Stood Still”
Later he played in “Elevating a Hus-
nd," written by Miss Lipman and
1uel Shipman, after which he starred !
in “"Children of To-day,” b, the same
uuthers. Other plays in which My,
Mann appeared were “The Chenter” and |
“The Bubble,” He then eaxme under
the management of A, H, Woods
played the star in “Friendly Enemies’
for two years,

Mr. Munn was ba
lon April 20, 1864,

-

rn in New York City |

In “Gt';ﬁenwich

Bert Savey an

Village Follies’

1
|

%
.
!
!

d Jayv Brennan

Playing the Mother in
Fox Film at the Central
Is Natural for Mrs, Carr
“Playing the rile of mother ln ‘Over

tha Hill to the Poorkouse' {s almost
like remnining at home and romping

with the ehildren,” eava Mary Carr, |

who, In the William Fox sereen adap-
tation of Will Carleton’s farm ballad of
the same name, now at the Central The-
ater, hus sounded the depths of ma-
ternal love.

“Being the mother of seven children,
it did not seem at all difficult for me to
present the mother eharscter as de-
sired hy Mr. Fox and the director,
Harry Millarde,” eontinued Mrs. Carr.
“The only advice I received was to ‘act
natural,' and what eould bie more natu-
rel than resorting to griddle cakes,
syrup and milk to aroyse a house full
of sleepy children from their lute slum-
bers? Then, too, is thers anything
more ‘natural than discovering that
YOur son or duughror hus stolen into
bed with the family dog or eat?

“And the scene in which the mother | moving
- | learns that one of her sons—the ona
Tt | branded as a ‘black sheep'—must go to

pri ft

ha

horee stealing. I merely plac
In that position—that is, as
[ po

1 mysalf
ch Rma
ible—and did what 1 thought any
other mother would do under the same
circumetances.”

Mrs, Carr, who began her stape career
under her maiden pume of Mary Ken-
nevan, ia a native of Germantown, Pa,,
where, with the exception of her eldest
child, all of her childven were born.
She g b i W m O Alarr:
actor and re direetor,
who, after thele marr
wife's place was
than. on the sts
actress, who had

in the homs rather
and ¢ Voung
seared with Valerie
Hesgere us Louise in “Twa Orphans'
|and a3 Carey in “Ala
| dainty frocks for kitchen
| *“During the yeurs of
motherhood 1 eceasionally
tu get baek inta stock, but 1 s
that my tistes woere chang
|1 was becomang more intere
work then being carried on t ¥ hus-
| band—that of the motion picture bugi
ness," Mrs. Carr said.

“This. interest increased as
family increased, and as my hush
continued having our childre:

o

apneit
|in  various motion piclure  sce .
| Finally, following the arrival of I

| No. 7, Mr. Carr beeame obzcssed with
|the idea that I, too, should go into
ictures. The children were
very enthusiastic about it, so it was |
not long until‘!.was persuaded to ‘make

%

Here Is the ‘Honeydew®
Legend of Girl Who
Spurned Big Mandarin

‘Dark Corner Babies’ Taugitw
Helen Hayes the Technique
Of Sub-Debbing in ‘Bub’

Stealthily puffing at forbidden cigs-
retten, two young things, just old enough
to wear “grown-up" dresses, were ex-
changing choice bits of information

enjoy seeing their sisters made the
butt of the joke."

Miss Hayes was silent for a mo-
ment,

“You know it {3 dreadfull

= ¥ arrd try-

sbout various members of the “sub- ing to be !‘unnyl on the stuge %] 1ie
deb™ eolony at the fashionable hotel in ;"“‘r:_' ll ;}:::hi';‘::\{l 1i;.:-?llui;' B sericis
4 i ¥s Q O play un-

m‘n_ Adirondacks. They were hyper- developed girls, and shou'd S ey
critical and their comments dowered | chance to be 8 grown-up, developed

with & wisdom beyond their years—but
then, they would not have been bona
iide “sub-debs” If they had not thia
wisdom, .

“Oh, Marion,” said the dark one with
the bobbed hair, shrugging her shoul-
ders deprecatingly, "she's a D. (. B."

D B, in the “sub-deb” code, sig:
nifies dark corner baby, which, it is
hoped, needs no further expianation.
Rather elaborate is this initialed
speech, and only members of the select
noterie or those in the know will find
real “sub-deb” conversation intelligible.

“1 lose half the fun when | have to
hide my cigarettes every night,” com-
plained the bionda. - “Why can't we
smoke without fear of being caught "
And in this complaint Violet shatters
the theory of the sweetness of “stolen

girl in & play.”

“You will get the chance,” her moth-
er said, reassurinziy, “when you de-
velop yourself.”

Theater World Discusses
Activity of Sizge Stars
In Presidential Campaign

There {8 a home on Long Island
which lives 8 man whose hottom o
has been wagered on the outcon .
the eoming eiection. In other w.
he is intensely interested in polit
His wife once was a widelv
musical comedy artist,
lress, says the wiseacres,
will be seen sh

know
Onece an

Ani
e hes the stage moust at

fruits.” heart.

A vast fund of information about the | NOW, ons morning last week the
young ladies Mary Roberts Rinehart ! husband, after reading a few lines
dubs “sub-debs” was gathered by Heden Bbout the feverish activities of varibt
Hayes on her visit to the hotel in the | ¥id¢ly known stars of 1} Tage

Adirondacks,

; She it was who explained
the meanin

their part for their resp
g of I €. B.; who told of .

dential hopes, said =

A distinct musical comedy novelty is
to be found in Zimbalist's musical
tiece, “Honeydew,”" now at the Casino
Theater, in the introduction of a Chi-
nese legend, “The Maid, the Mandarin
end the Coolie,” which is read from an
antigua tea urn and acted to fit each |
sitoation, set to Oriental music., The
legend, which is written {n rhyme by
Joseph W. Herbert, runa thas:

Uh, Chin Foo Yin was s mandarin,
And a stateaman mos( sugaclous,

Who ruled his wretched pubjects in
A minner mosl ungracious.

He fell in love with O M1 8an,
A dninty
An arient ¢
He wooed he

Al

|
nise girly;

iship than began—

r late and early.

5 tha maiden gave her heart

DA very handsome coolie:

Though he wis not a man of caste,
Hhe loved (his chap unduly,

And so shn filited Chin Foo Yin,
Who swore by stars above har

Thut sinee her Tnove he could not win,
Hetd makio ker lose her lover!

The mandarin Invoked the law,
Her coolte swaln was led off,
And, haled ta court, his ghritt was »
And Chin Foo chopped hls head o

Tha bride-«|

hort, |
i 4

she dressed In whits,
As mourni for her coolia,

And eried ler eves out day and night;
Chin Foo got guite unruly.

“Tou'll marry me &t ones,’" he cried,
‘Ere sun sinks In horlzon!'”

This disappointed Chinese bride
Progural & bowl of polson:

This mandarin he gtaved for tea,
To prove his true devollon;

The artful muld resolved that sha
Woulld glve Chin Foo the potion.

O Chin Foo Yin when he turned hia head
Fhrough his dome could plalnly ses

ngs!
He merely similed-—not & word he sald—

Ap lie just reversed the tea thinga.

she drnined the eup, It ts sad to tell:
Old Chln Pon o sheok with Jnughter;
Her apirit Iefr [ts earthiy shall
17 Lhit " Land 0f Bvirafter!

And at the witching hour of night
When ghouls und ghosta awaken,
This dlttle brid | dresged In white,

o el F Woild liseTn,

There iz a bit of foolery in Hanry
Honeydew's cantata, which he calls
Borenion Wond, & pastoral ro-
nmiatice dealing with the love affairs of
the inseet world —an illustration of the
grande passion in the primordial, The
hiro is a june bug, and thus he sings
liis woes:

A lune bug sat on a clover lnaf

Anid slnhe U osad wmd aweary, ph

With no one to share my joys or grief,
Eixizionoe i bitter and dreary, oh!™

The poor Insect cried,
In & voiw drenched with tears:
“The month that 1 [lve

Secma |lke thousands of years;
1 long rfor July,

When my grave will ba Aug,
For my ivve has besn apuroed

By a lutdy bug.'"

Claiborne Foster Hopes |
For Opportuntiy to Play |
Serious Emotional Role

A1

Claiborne Foster, wbo is appearing |
in that Turkish bath farce, “Ladles’|
Night," at the Eltinge Theater, advo-|
eates hard work and studv for auccess |
on the stage. Away from the theater |
ahe apends most of Her time with dan-
eing and music lessons, |

Born in Louiziana, Miss Foster, when |
still a tot, gave signa of dramatic abil-
ity. So at twelve Fossy, as she is
known to her azsociates of the theater,

was  brought to New York by her|
mother, She started her career inl
Maeterlinek's “Blue Rird"  Gradually |

she nequired experience wnd stage per- |
sonality, and for a few seasons sha ap-
peared supporting other stars. Then
hér oppor ty came with the leading
rile in “The Full House" She had im-
portant r in “Couvgin Lucy,” “Pot-
azh and Perlmutter” and other Broad-
way suegesscs, But theatergoers will
probably best remember her for ler
performance in *The Girl in the Limou-
gine,” In the latter play she came back
th the stace after sn absence of two
yesrs, an absence caused by her mar-
1':.-45-.!. Hut the lure of thé footlights
proved too strong for her, and wlien |
A. . Woods offered her a eontract to|
take a leading réle in “The Girl in the
Limousine" =he gladly canie back.
And now ehe is the vivaeinus and
pleasore-seeking wife of John ('.'umber-;
1, who negleets her nightly at the

ater eonfesszea that although |

she i= contunted in her present role in
the farce comedy still she looks for-
ird to the day when she will have the

4 serious charaecter,

iance Lo pl

Sunday Concerts at Theaters

The regular Sunday concerts will be
.n ar five Shubert theaters this |
secle —the Winter Garden, Century, |

i, Lytie angd the Century Prome-

neadliners at the Winter Gar-

(N1
den will be Eddie Cantor, Nan Ual-‘
v, Grorgie Price and Walter C.|
I At the Century Theater, Eddie |
| tory, Gilda Gray, the blond ex- |
poopnt of the shimmy; Marguerite Sil- |
3 formerly of Grand Opera; Nan
I rn, anwd Orth and Cody, At the |

+ Hatpern, Harry Hines, De|
Rice, Buzzell and Nice. At
Lyric Brandel and Burt, Harry
Walter C. Keily, Nip and
At the Century Promenade
Kally and othera pet

Lthe
Hines,
O'Brien.

Walter (L

l

the wicked gambiing parties which the | B2Z 1g into his coff

girls talked %bout but never pulled | They're a : x

off, and the tri that they use in their | these attors! .

gome. When Miss Haves was to d thag ™ho'll be th 40

i8he would create the titla rale jn | PETNNY none T
“Bab," now plaving &t the Park Thea- IS0 Dame b ia
ter, she decided to spend her vacation |20t The FRIGREE (OE
|in the Adirondacks to study Bab at Situation— HIEEAR LU PER

far publieit
And, oh,
followed!

first hand. Being herself bevond the
Bverdge age of the “suh-deb,” Miss
Hayes felt unacquainted with the phe-
nomenon. So for more than a month
she played the part of a spectator,
“Bab is only a mere amateur in the 1
?rt of ‘sub-debhing,'" gaid young Miss
luyes. “She is not half as bad as
seme 1 met at the hotel this sammer.
‘he ‘sub-debs’ in F. Secott Fitzgerald's
‘This Side of Paradise’ are far in ad-
vence of her—ranl ‘sub-dehs’ 1 am
sdre that Bab will grow up to ba a
very fine woman. | am not so hopeful

In *Wav Down East”
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Puge one)

kept his werd, tos, for we remainad
with him until Tony Pastor saw us und
he got us to come 1o New York.

“It was really because my [nther was
80 unsuccesaful in dabbling in stocks
and bonds that my brotner and | wenk

on the stupe, for my f{atner went
through three big fort

Litlian Gish

of some ¢
have plived. "

Helen Hayes 1a an Imaginativ
Ferson and never {aila to ﬁ

the future the character s
ght-have-been girl' in

the other charactery [
& young
roject into
« i3 called
upon to play.
“The little ‘mi

3 o un id left the
cur Brutus! poor thing, never had family, Disappeured

michiof o o} 2. But when | played | for us to do =

her I felt that she would ETOW up to | heen

3 singing
be a fine woman. [ did not

much faith in Cora, in ‘Claren
wionld have turned out to be

have so
s

mother, n fighty woman. BRab, in apite “Curionsly enbash, in
of lier ¢ 8, wodld vitgrow them and | have been n i1
bicone a good wife and mother” heen sick a di k¢ ni. f .
The young actress—she 3 uuly ai have been due :
tean, despite héer aleven years of suc- |1 have gane  pig W -
cevs on  the satape—often fnds the spite of them, and they v :
theater a hnard tashmaster  Just as | themssives., On o 3 :
liouis Mann found it diffieult 1o shooge | with Aljee Tha
between the thedter and base : .1.ss| Feller 14y
Huyes, especiully this genson of the an Eoag
year, {8 confronte th' the problem | oif frum & <pr b b
nf foothall or the stag It is not to!lon my s:de and an t
be assumed, of cours that s i 1 went on playine the py
tecested in the making of the While in Ann Arber g S i
Her interest lies rather in the and broke my shoulder. W to
ing. the Pacific Coust and I broke -
‘But, much #a I love to sea football| shoulders. Then T heoke &
(games, I do ant e thut when busl-{ tling. Recently I strainid the i
ness interferes with pleasure it is wise| in my leiz. But ] k i :
to give up business.” my part and consta noro s
Olyy noy Miss Huves fa entirely too|and golf kept me « fie
conscientious about Her art to do that. S —_—
She : woman 5;1“! is | Phil Bartholomze to Wiite
eonti with plana o hetter e y
her perfe 3 n the erities, Film for Florence Reed
aftar the ) e, point- Philip Barthoel
ed out whut thay would be by W. K. Zieg!
beneticial chunges in hier work, she de- | nario for 8 p 3
termined embody all of them the ence Reed w E. Chus
next night, but gave it up when a mass turd's direc
of contru ns confronted her Mrs. Bartholon - T a
Brawn, mothear—Ffor Helen's | seore ;
full name i ; a Brown—aeta| iz a1 4
a8 the t her daughter's head- motion pic J &
lon sOme time L 1=
Miss male | velf exe k
g reen Hig f 1
3 "Seventeen,” | Brow { 1 -
’ : ure all sglow over | «y., s T
their first dresa suits and their first and numeroy v
lowe sifaira.  Hut she thinks that the “11 H]‘L.‘;,-Efr s s tiee N
“sub-deb” knows much more than the |t ways Sria ke
young man of corresponding age, first edition Greenwich Vile
“I think ‘Bab’ has an appeal for | lage Follies™ e
finishing school girls and for youths e "
of seventeenyor so. and, of course, Miss Binnev in New Film i

their parents. [n ‘Ssventeen' the au.

thor poked fum at the calf love of the

boys. Now the calf love of the girls
ma/ L af in 'Rab.’ n

Ward Crang is the lend
Constance Binne
A farane v

ng man wity
¥ in “Something Dify




